








NEW MUSIC CONCERTS Programme — 
MAY 22, 1973, 8:30 p.m. 
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NEW PHONIC ART 

~ Carlos Roqué Alsina—Piano and electric organ 
— 

Vinbko Globokar—Trombone _ 

Michel Portal—Clarinet and saxophone 


ROQUE ALSINA was born in Buenos Aires 


Peiormng ts n Buy an teacher specializing 
, and a teacher spe 
contemporary literature for the piano, also i 
Buffalo. alsing curvently reside th 


JEAN-PIERRE DROUET was born in 1935 in — 
France. He received from 


‘music. co 
and in this ca ‘is 
bien mitt 
‘Serreau, and the Ballet Felix Blaska. 
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MICHEL PORTAL was born in Bayonne, France in 
ae ——— awarded ee Are ae 

ability on the clarinet, from Paris 5 
Geneva in 1963 (two awards), and froma it 
in Budapest in 9 165, He is a member of the Musique 
Vivante ensemble in Paris, and as a soloist is invited to 

yatta a ar aie vals and concerts in 

. Portal also studied conducting, with Pierre 

Dera, nd has composed sores for the theatre and 
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NOTES FOR A PIANIST (1972)—Vinko Globokar 


* poe ston echt and eo ply sity 


mutes, and frequen 


Pek placenta tages atdhooe 


an nally he iso longer apable ——— 
sound. He appears to Ealing deol ce thatibee aes 
his retirement.” 














FOUR PIECES FOR CLARINET AND PIANO, 
Opus 5—Alban Berg 
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the FOUR PIECES were 
Compan ENTaIA Gate Er dha ena 
apa ate ss 
ment are ted Mig, Sek Selvin, 
and Langsam. 


cheeses 
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tulated in * — 7 

slow 3/4 * last piece, the longest Sor le thee fea 
section and 
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a slow coda. 


— —— 


ECHANGES for a brass player—Vinko Globokar 
ted in 1973, the seote of ECHANGES 
) is in the form of a — 
pte ech of wich contain 
Nan ene ch —— — 
ne, such as, 0 
edger sbi og transformation and the ex 
of different mouth 
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RENDEZ-VOUS, OPUS 24—Carlos Roqué Alsina 
pare yah th meine 
US is based essentially on the of fusion, 
a a iber of dispersed ele- 
ments and the possibility of their unification. Diverse ; 


Dhiadea, eas hep ancora bh as sections 


elements; the x dens to ae 


wh ch pe eos at any ge ofthe eames — 


— ora — acid, 


monies and —— its ons —— to the 
the different 


nature of the sound material used in 
phases.” 
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“It is quite different when a specific number of musi- 
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— Siege to do so, So eee 
will not attem ae —— with words 
ce all kinds of interrela- 
based on oral/ 
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means that Seat ny ; 


“This basically 
fe: Ones frst step into the performance, o 
wait, but ge — 
Pee ton ico cee 
—— with them, to eapaet aaa 
and personality. He must intu- 
ively sme what the oes are tng To ah 
at every moment, and exercise 
contemplate poston in a Tle ce ee 
one ca Te- 
spects everything Pe 
attitude that should be able to — to 
and to encourage all that seeks to become manifest.’ ” 
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